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The four-volume series is directed by Luis Fernández-Galiano 
The BBVA Foundation publishes an Atlas surveying the architecture of the world since 2005 with the aid of 40 expert contributors and 400 photographers
Madrid, November 22, 2012.- Forty expert contributors and just under 400 photographers have documented the world architecture of the early 21st century across four volumes – Asia and Pacific; America; Africa and Middle East; and Europe. The series Atlas. Architectures of the 21st Century, published by the BBVA Foundation and released simultaneously in two editions – English and Spanish – proposes an itinerary extending to over one thousand projects, of which 237 are illustrated and described in detail. 

In 2007, the BBVA Foundation published Atlas. Global Architecture circa 2000, featuring some of the outstanding works of the years between the fall of the Berlin Wall and the century’s end. Its predecessor, Spain Builds, was a monographic survey of architectural output in this country from 1975 to 2010. Rafael Pardo, Director of the BBVA Foundation, describes the origins of this latest publishing endeavor: “After the warm reception to the first book, we realized this was a subject meriting deeper exploration, and set out to systematically document the architecture of the present century, adopting a geographical approach that would confer greater visibility on hitherto underrepresented regions. This was the genesis of the project entrusted to Luis Fernández-Galiano. And which is now available under the Foundation’s publishing imprint.” Like the initial Atlas, the new series combines analysis of specific buildings with texts exploring their sociopolitical and cultural context, abundantly illustrated with photographs. drawings and diagrams. 

Fernández-Galiano, Professor of Projects in the Architecture School of the Universidad Politécnica de Madrid, explained the structure of the series and how the work was organized. Each volume is divided into ten chapters covering a given geographical area, with each one assigned to a different author. “The majority are architects,” he notes, “but we also wanted them to have academic experience as architectural critics or historians, and to have a record of achievements and publications that marked them out as an authority in their respective regions.” Asked about the Atlas’s most innovative feature, he singles out the part devoted to Africa, with an architecture that is “largely unknown even to those of us working in the field.”
Fernández-Galiano was accompanied at the press event by British architect Norman Foster, founder and chairman of Foster & Partners, the studio with most entries in the series and one of just three appearing in all four volumes. His global architect status is evidenced by the versatility of the works featured in the Atlas, which run from Beijing International Airport or the Reichstag Cupola in Berlin to a prototype for school buildings in Sierra Leone which weds elements of sustainable architecture with local construction techniques. 

Foster emphasized the economic weight of architecture, a sector which brings in some 125 billion dollars in revenues and employs 1.2 million people, of whom three quarters are registered architects. Turning to the Atlas, he commended the BBVA Foundation for its initiative in publishing a series which “in this digital age, distills for us in a tactile form the global architecture of the century through its pages, texts and images.” 

To select works for inclusion, the editors drew up an initial list based on dimensions, quality, influence and impact on other projects. This was passed to the authors who were able to come back with their own proposals. “It was this dialogue that produced the final list of 237 works that are reviewed in detail, though many more are referred to in passing. The selection also includes unbuilt projects.”

As regards stylistic trends, the Atlas seeks to be a true reflection of the world architecture of its time: “The 20th century was characterized by movements that tended to overshadow individual visions; now there are no schools but only authors, or rather large practices employing hundreds of people, and the trends are eclectic,” affirms Fernández-Galiano. 

The emerging powers in architecture, he goes on to say, do not always coincide with the country’s economic position. “The big powers in architecture are often small countries like Switzerland, the Netherlands or Finland, but others are coming up fast. In Latin America, Chile has the best home-grown architecture, but Mexico is also a rising force. Among the African countries, South Africa is outstanding, but the real dynamo of world architecture is China. They began by importing or else training abroad, but now they have major studios of their own.”

Architecture and globalization
The authors start from the premise that this is the age of architectural globalization. “Globalization to some extent means standardization, perhaps too much standardization,” Fernández-Galiano admits. “Its least acceptable face is this failure to cater for the specific geography, climate and culture of where the building is to be located. But there is also a positive globalization, as seen in this Atlas, in which ideas and architects travel and interact with the local environment in a process of cross-fertilization.”

“Insofar as architecture is a useful art at the service of the community and needs to be inserted in a time and place, the best global architectures are those that attain this context-awareness and manage to transform themselves through contact with their future surroundings.” When participating in international competitive tenders, global architects undertake a cultural and technical immersion process in order to come up with a bid that “clients see as realistic and can identify with.” A common practice is to establish a partnership with local architects who can anchor the project in its national setting, and are familiar not only with the sociocultural and symbolic context but also with the relevant rules and regulations.”
For level of economic development is no less important in defining an area than its culture, geography and climate, adds Fernández-Galiano. Hence the Atlas flits from the mighty skyscrapers of Asia or the Persian Gulf to schools built of mud bricks in Sub-Saharan Africa. 

From prosperity to necessity
The buildings on show from the world’s rich countries exemplify the architecture of prosperity. However, as Fernández-Galiano explains, the crisis now sweeping the sector has led to a conceptual shift among the architect community: “We have entered a new phase in the economy, but also society and politics, that has two watchwords: austerity and solidarity. On the one hand, we architects have to learn to do more with less: more safety, beauty, quality, utility and comfort with smaller budgets, lower energy consumption and less expensive materials. But this must go hand in hand with a spirit of solidarity that prizes what is common in both senses of the word. Common as in shared urban spaces, but also as in everyday rather than extraordinary.” He calls it “the architecture of necessity, with an accent on renovating, recovering and rebuilding as opposed to our recent history of grandiose new build.”

To those who hold up recent architecture as an example or symbol of wastefulness, Fernández-Galiano has this to say: “We can certainly point to some instances of recklessness on the part of architects and clients, but remember most of these projects were the product of a time of prosperity and optimism that has since come to an end. We should not be ashamed of them and I am sure that in the future they will be a motive for pride, just as we now feel proud of our cathedrals, which in their day could never have been built under strict cost/benefit criteria.”
Foster provides another example: “Take the case of New York. Some of its landmark buildings that have best endured the test of time were created in the Great Depression. When times are difficult, we have to learn to do more with less. It is these kind of circumstances that push the human spirit to break through new boundaries. Of course, architects too are affected by the crisis, but I always say an architect has to be optimistic and believe in the future. It is more about attitude of mind than available funds.” 

Each volume in the series is available in English and Spanish. Further information can be found on the BBVA Foundation website – www.fbbva.es – along with a direct link to purchase the publication. The series will be on sale at bookstores nationwide at a price of €30 euros per volume, and can also be acquired through major online booksellers. 

Biographical notes
Norman Foster was born in Manchester (United Kingdom) in 1935. After graduating from Manchester University School of Architecture and City Planning in 1961 he won a Henry Fellowship to Yale University, where he gained a Master’s Degree in Architecture. He is the founder and chairman of Foster + Partners. Established in London in 1967, it is now a worldwide practice, with project offices in more than twenty countries. Since its inception, the practice has received over 500 awards and citations for excellence and has won more than 86 international and national competitions. Among his most celebrated works are the Fred Olsen Amenity Centre, the Willis Faber and Dumas building, the Sainsbury Centre for Visual Arts, the Hong Kong Bank Headquarters, Stansted Airport, the Carré d’Art in Nîmes, Collserola Tower in Barcelona, the stations of the Bilbao Metro, the Commerzbank Headquarters in Frankfurt, Chek Lap Kok Airport and the rebuilding of Berlin’s Reichstag. Recent work includes Beijing Airport, Millau Viaduct in France, the Swiss Re tower, the Millennium Bridge and the Great Court at the British Museum in London, the Hearst Headquarters tower in New York and the Caja Madrid tower in the Spanish capital. He became the 21st Pritzker Architecture Prize Laureate in 1999 and was awarded the Praemium Imperiale Award for Architecture in 2002. In 2009, he became the 29th laureate of the Prince of Asturias award for the Arts and in 2012 was made Doctor Honoris Causa by UPM, the Universidad Politécnica de Madrid. In 1990 he was granted a knighthood in the Queen’s Birthday Honours, and in 1999 was honored with a life peerage, becoming Lord Foster of Thames Bank. 
Luis Fernández-Galiano (1950) is an architect, Professor of Projects in the School of Architecture of the Universidad Politécnica de Madrid and editor since 1985 of the journals AV/Arquitectura Viva. Between 1993 and 2006 he was in charge of the weekly architecture page of the newspaper El País, where he now writes in the Op-Ed section. A member of the Royal Academy of Fine Arts and of the Royal Academy of Doctors, he has been Cullinan Professor at Rice University, Franke Fellow at Yale University, a visiting scholar at the Getty Center of Los Angeles and a visiting critic at Princeton, Harvard and the Berlage Institute, and has taught courses at the Menéndez Pelayo and Complutense universities. President of the jury in the 9th Venice Architecture Biennial, and expert and juror for the Mies van der Rohe European Award, he has curated the exhibitions El espacio privado, Extreme Eurasia (in Tokyo and in Madrid), Bucky Fuller & Spaceship Earth and Jean Prouvé: Industrial Beauty (these last two with Norman Foster), and has served on the jury of international competitions in Europe, America and Asia, including those of the National Library of Mexico and the National Art Museum of China. Among his books are La Quimera Moderna, Fire and Memory, Spain Builds (with New York’s MoMA in its English version, and presented in its Chinese version at symposiums in Shanghai and Beijing) and Atlas, Global Architecture circa 2000.


For further information, contact the BBVA Foundation Communications Department (+34 91 537 3769/+34 91 374 5210, comunicacion@fbbva.es) or visit www.fbbva.es
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